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Ray Langenbach
b. 1948, USA/Malaysia

 Originally from Boston, living and 
working in Kuala Lumpur, Ray Langenbach 
“performs theory”, focusing on cognitive 
phenomena and propaganda. His video 
works, installations and performances have 
been presented in the Singapore Film Festival, 
Philippines Film Festival, Film Festival of the 
South, Norway; Cultural Center of the Philippines, 
the Singapore Art Museum, the National 
Art Gallery of Malaysia, Whitney Museum of 
Art (New York), Museum of Neon Art (Los 
Angeles), LACE (Los Angeles Contemporary 
Exhibitions), Nevada Museum of Art (Reno), 
National Centre for the Arts (Mumbai), Artspace 
(Sydney), 3rd Werkleitz Biennial-Germany, Asia 
Pacific Triennale, Gwangju Biennale and others. 
Langenbach also curates and writes cultural 
theory. He has published in Art Asia Pacific, 

Artlink, and Asian Art News, Afterimage. He 
served as Singapore Editorial Consultant for 
World Art, and appears in several collections 
including House of Glass: Culture, Modernity 
and the State in Southeast Asia, Oxford 
Dictionary of Performance (2004). His 2003 
PhD thesis at the University of Western Sydney 
was “Performing the Singapore State 1988-
1995” a critique that parallels 
Singapore performance art 
history to the performance of 
the State. 

http://library.uws.edu.au/

Performance 
Dresden 2000

Khairuddin Hori
b. 1974, Singapore

 Khairuddin Hori graduated with 
a Diploma in Fine Art (Sculpture) from the 
Nanyang Academy of Fine Arts in 1995 and 
has since explored and presented works and 
concepts through various mediums and across 
diverse disciplines such as theatre, painting, 
sculpture, installation and performance art. His 
multifarious practice has seen him in several 
incarnations. As Associate Director of Teater 
Ekamatra, a local Malay-language theatre 
company, he was known to direct and create 
daring productions including Die Faustus 
Die!, which was staged on the façade of The 
Substation building. Khairuddin is an Associate 

Artist (Visual Arts) of The Substation and has 
also organized and curated several shows 
including Thai-Singapore collaborative project, 
One On Other (About Studio, Bangkok, 2005). 
He recently initiated “Wunderspaze” as a 
platform for experimentation in contemporary art 
practice and development of young artists and 
curators living and working in Southeast Asia. 
He also co-organizes “Future Of Imagination 
3”, International Performance Art Festival in 
Singapore.

45 Armenian (performance), 2004, 
The Substation Gallery, Singapore
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 Lee Wen’s performances and 
installations often expose and question the 
ideologies and value systems of individuals as 
well as social structures. His work attempts 
to combine Southeast Asian contexts with 
international currents in contemporary art. His 
early practice was associated with the Artists 
Village, an alternative art group in Singapore 
and later forged a more individuated artistic 
career. Lee has been represented at the 
Busan Biennale (2004), the 3rd Asia Pacific 
Triennial in Brisbane (1999), the Sexta Bienal 
de La Habana, (1997), the Kwang Ju Biennial 
(1995), the 4th Asian Art Show, Fukuoka (1994) 
Sea Art Festival, Busan Biennale (S.Korea, 

Lee Wen
b.1957, Singapore

2004), National Review of Live Art (Scotland, 
2004 & 2005). In 2003 Lee initiated, with the 
support of the Artists Village, “The Future of 
Imagination”, an international performance art 
event that includes forum, documentation and 
presentation of performance art in Singapore. 
Since 1999 Lee has also worked with Black 
Market International performance art collective 
comprising artists from various countries 
and cultural backgrounds. Lee was awarded 
Singapore’s Cultural Medallion in 2005.

“Almost untitled: 
end of the world stories”

Ugnayan ‘05, Manila, 
The Philippines, 2005

Jason Lim 
b.1966, Singapore

 Jason Lim graduated from the 
Central-St.Martins School of Art in London and 
LASALLE-SIA College of the Arts, specializing 
in ceramics. He had always worked in a 
conceptual way when dealing with clay as 
a medium. He continues to experiment in 
non-conventional treatment of clay. From a 
conceptual framework he moved into the 
performative and had now clearly made a 
characteristic commitment in performance art 
parallel to his sculptural work in clay. Jason 
Urn also has interests in organizing alternative 
possibilities such as the UTOPIA gallery in 
1996-7 as well as various other collaborations 
and was also Co-Artistic Director of The Future 
of Imagination 2, 2004. Jason Lim exhibits 
and presents his works regularly in Singapore 

as well as internationally, such as Asiatopia, 
Bangkok, Chiangmai (1999, 2002); New Faces 
of Art in Asia, Lublin, Sopot, Warsaw, Poland 
(1999); Asian Art Festival, Fukuoka Asian Art 
Museum, Fukuoka, Japan (2000); 11th Nippon 
International Performance Art Festival (2005). 
He also have been performing together with 
“Wolves in Winter” an international collective of 
performance artists since 2004.
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Jamie Mcmurry
b. 1971, Los Angeles, USA

 Jamie McMurry has been working in 
performance art for more than 10 years. His 
works often include intensely visceral activities, 
densely packed series of actions referencing 
the pacing and behavior of young children at 
confused and often mischievous play. The 
materials and actions come from a place 
of memory and nostalgia, quintessentially 
suburban Americana. These endeavors 
call attention to the body as the archive of 
one’s past and physical or emotional pain 
transcending traditional reaction and becoming 
a means of unification with the observer. He co-
founded and directed the Rite! Performance Art 
Troupe (Seattle) and Powderkeg Contemporary 
Performance (Seattle and Los Angeles) from 

1992-1997 and has also organized and 
produced extensively, participating in major 
regional and international performance art 
exhibitions including the world-renowned Full 
Nelson Festival 2003. He was recently working 
as a full time visiting faculty member in the 
Performance Area at the School of the Museum 
of Fine Arts, Boston (through Spring 2005) 
and has also had visiting artist/guest lecturer 
positions at the University of Northern Iowa and 
the Turku Art Academy, Finland. 

http://www.mcmurryperformance.com/

Helge Meyer
b.1969 Woltwiesche, Germany

LIVE Biennial of Performance Art 
Vancouver, Canada Oct 2003

 Helge Meyer studied fine art at the 
HBK Braunschweig and cultural science at the 
University of Hildesheim, Germany (diploma 
1999). His PHD thesis focused on “Performance 
Art and Pain”, at the Staatliche Akademie der 
Bildenden KOnste, Stuttgart. Working with 
simple structures to create spontaneous images 
Meyer’s performances explores systems of 
social interactions, exposing cultural prejudices. 
Together with Marco Teubner, Helge Meyer co-
founded “System HM2T” a performance duo 
founded in 1998. Marco Teubner and Helge 
Meyer’s performances are experiences in real 
time, translating time into an image and making 
human behavior visible. The performance 
actions are always new experiences that have a 

special kind of body-wisdom relating to action, 
image and the body. ‟System HM2T showed 
their duo-performances at different festivals 
internationally (2001: Exit Festival, Finland 2nd 
Open Art Platform, China! Aozora Art Project, 
Japan; 2002: PIPAF 2 Saluhan, Philippines 
A.K.T.3, Czech Republic). Since 2000 Teubner 
and Meyer associated with the international 
meetings of Black Market International (in 
Germany, Switzerland, 2000, Italy, 2001, 
Canada, 2002). 

http://www.performance-art-research.de/
Home.htm

Taschlisch, 
4th counter of performance,

Yucatan
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Rizman Putra
b.1978 Singapore

Boris Nieslony
b.1945, Germany

 As a multidisciplinary artist Boris has 
dedicated himself to painting, photography, 
installation, performance, intervention, and 
art actions. Founder member of Black Market 
International, considered as an important 
conceptual association in international 
performance art circles. The concept is an 
investigation into art as organization, meeting 
and encounter between artists through action 
in order to generate a species and situation of 
mythical dimensions in the production of ideas 
and actions into reality. While Nieslony is also 
actively producing his own work, from 1985, 
he initiated ASA-EUROPEAN, which focuses 
as an international project of services in the Art 
of Performance, an extensive archival bank of 
information dedicated to curation, organization 
and investigation in the field of performance art 
and time based art. It has helped managed and 
organized various series of performance art 
conferences and forums in various countries.

http://www.asa.de/

Bone 8, , Schlachthaus Theater, 
Bern, SWITZERLAND

 Since 1997, Rizman Putra has 
been actively working in performative 
experimentation, crossing between different 
genres, including poetry, photography, video, 
music, burlesque, and dance. Rizman has 
made his name as a performer both in his 
solo work as well as various collaborations. 
Putra’s work engages with issues of identity 
and stereotyping. He created the alter-ego 
Manic Jango to explore the complexities that 
underlie his multiple identities as a young 
Singaporean, Malay Muslim, contemporary 
artist. He is also a founding member of a 
multi-disciplinary art group KYTV (Kill Your 
Television), and front man of local music group, 
Tiramisu. As the founding member of KYTV, he 

is the main creative source of the performance 
elements and interdisciplinary project. Rizman 
had performed in all the KYTV performance, 
short films and interactive project. He received 
the Royal Melbourne Institute of Technology’s 
(RMIT) Most Outstanding Award 2002-2003. 
Recently, he was awarded the President’s 
Young Talents Award 2005 and participated in 
the 3rd Fukuoka Asian Art Triennale 2005.

http://www.tiramisuism.blogspot.com/
http://www.killyourtelevision.info/
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Shu Yang
b. 1969 Xian, China

Tang Da Wu
b.1943, Singapore

 Shu Yang is a theater practitioner, 
artist, writer, editor and independent curator 
based in Beijing. In 2000 he helped initiate 
and organized Open Art Festival and has been 
directing the DaDao Live Art Festival since 
2003. He was a guest lecturer on art history in 
Art & Design Academy of North China University 
of Technology in Beijing from 2000 to 2003. 
He worked as executive editor of Chinese 
contemporary art magazine Next Wave in 2001. 
Participated as independent curator of China-
UK Arts Management Placement Programme 
at Visiting Art in London and Chapter Art Centre 
in Cardiff in 2003. He has been a member of 

Independent Chinese Pen Centre since 2004. 
His performances often use iconic Chinese 
objects to draw audiences into explorations 
of communism, socialism and the current 
social situation in China. In 2004 he undertook 
an artist residency programme “Breathe” at 
Chinese Arts Centre in Manchester. He co-
curated “China Live 2005” presenting Chinese 
performance artists in various cities in UK.

“Flag in Taib(p)ei” – Shu Yang
Reach Outlying TIPALive 05
Taipei, Taiwan 29 July. 2005

 Upon his return from studying, 
working and living in England for 20 years in 
1988, Tang helped established the Artists 
Village, an alternative art group in Singapore. 
He participated in various international events 

since 1989 such as 3rd Asia Art Show, Fukuoka 
Art Museum, “Creativity in Asian Art Now”, 
Hiroshima City Museum of Contemporary 
Art. Since 1988 Tang began to experiment 
in combining mixed-media, installations with 
performance. Tang’s work provided a stimulus 
to take Singaporean art in new directions, 
infusing a shot of energy into the somewhat 
lackluster Singapore arts scene together with 
other young motivated artists. He played 
a leading role in the search for new forms of 
expression. Tang often made observations 
of the everyday world around him in order to 
include viewers to help in the creative process. 
Tang has used his works to bring to the surface 
critiques of everyday life, provoking questions 
about the society and civilization that exist in 
quotidian ways all around us. Tang Dawu was 
awarded the 10th Fukuoka Asian Cultural Prize 
in 1999.

Interakcje 2004,
Piotrkow Trybunalski, Poland
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Tran Luong
b.1960 Hanoi, Vietnam

 Tran Luong graduated from the 
Hanoi Fine Arts Institute in 1983. Tran Luong’s 
formative years, during which the country was 
at war, were spent in the countryside. Like many 
artists of his generation, he learned the values 
of traditional Vietnamese life in the countryside. 
Living there he also had a chance to explore 
nature with a keen sense of observation he 
watched and absorbed the patterns of nature. 
Tran Luong is considered one of the forerunners 
of contemporary art in Vietnam and was one of 
the first to explore installation and performance 
art. Luong’s most recent work is based on 
performance and multi-media installation art. 

His works evolved into showing the pressing 
concerns of rapidly changing post-war society. 
The future generations face a loss of traditional 
cultural values and history while confronting the 
encroaching consumerist culture. He is also 
actively organizing alternative contemporary 
art events in Vietnam and initiated Lim Dim 
an international performance art event held in 
Hanoi in 2004.

Steam Rice Man - Oct. 2001
Mao Khe coal mine , Quang Ninh prov Vietnam

Forum Synopsis
“The Future of Imagination # 3”

Forums:
10 AM to 1Pm, 14 April, Venue: Singapore Art 
Museum
Forum: “Performance Art in China and 
Hong Kong, radical practice or hype?”
(In Mandarin)
Speakers: Shu Yang (China), Ko Siu Lan (Hong 
Kong); Thomas Berghuis (Netherlands)
Moderator: Richard Chua (Singapore)

Recent years have seen various news about 
the surges of performance art practice in China 
and Hong Kong. The forum sets out to unravel 
fact from fiction. The invited speakers include 
both practitioners and scholars of performance 
who have an insider’s view of the reality of the 
unraveling history of performance art in China 
and Hong Kong.

From the humble beginnings of East Village 
artists in Beijing where performance art was an 
“underground” activity, some artists have gone 
on to become luminaries in various international 
exhibitions. Since it’s handing over in 1997 
there have been various developments in 
Hong Kong, which seems to show heightened 
interests in performance art, wherein a 
relationship with social currents is evident.  The 
rapid developments beg the question whether 
it has been over-exposed, fetishized and 
commoditized. We hope this forum will throw 
some light on the actual state of affairs.

2 to 5 PM Friday, 14 April, Venue: Singapore 
Art Museum
Forum: “Is Performance Art today in a state 
of ‘menopause’?”
(In English)
Speakers: 
Sergio Edelsztein (Israel); Nani Kahar (Malaysia); 
Ko Siu Lan (Hong Kong); Thomas Berghuis 
(Netherlands)
Moderator: Ray Langenbach (US/ Malaysia)

The history of performance art is often traced to 
the turbulent 60’s when a politicized art scene 
resulted in artists making social statements and 
breaking taboos and social conventions through 
the deployment of the body in performance. 
From the beginning of the last century, we have 
seen successive movements, such as Futurism, 
Surrealism, Dada, post-war Fluxus, Gutai, and 
Situationism. More recently we have seen the 
post-modern practices of ‘relational aesthetics’ 
and a rising populist desire to entertain, engage 
and interact with the “non-art” audiences and 
public. Have we also witnessed a decline of 
conscientization and socio-political relevance in 
the practice of performance art?  
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Forum Speakers

 Nani Kahar is an architect and through 
labDNA seeks to extend the possibilities 
of architectural design pratice through 
engagement with fine art, popular culture and 
communication technology.  Media projects 
produced/curated include urban art events and 
installations, theatre, videos, and publications. 
Currently divides her time between Malaysia 
and the USA. http://www.labdna.com/

Sergio Edelsztein was born in Buenos Aires, 
Argentina in 1956. He studied at the Tel Aviv 
University (1976-85). Founded and directed 
Artifact Gallery in Tel Aviv (1987-1995). In 
1995 founded The Center for Contemporary 
Art in Tel Aviv in thisframework he curated 
five Performance Art Biennials (BLURRR 1-
5, 1997, 1999, 2001, 2003, 2005) and Video 
Zone, The first International Video Art Biennial 
(2002). Since 1995 he curated numerous video 
art screenings, retrospectives, performances 
events and biennials and also lectured , 
presented video programs and published 
writings in many countries. He was the curator 
for the Israeli Pavilion at the 51st Venice Biennale 
2005. http://www.cca.org.il/

Thomas J. Berghuis has recently completed 
his PhD dissertation on Performance Art in 
China at the University of Sydney (Australia), 
following an MA in Sinology at Leiden University 
(The Netherlands). During the past 10 years he 
has frequently traveled to China for his research, 
and from 2003 to 2004 he was a visiting scholar 
at the Central Academy of Fine Arts in Beijing. 
Next to his studies he has also been involved in 
several curatorial projects, including Associate 
Curator for the 6th Sharjah International 
Biennale, U.A.E (2003), Curator for the 1st 
Dashanzi International Arts Festival at the 798 

Factory in Beijing (2004), and Co-organizer for 
the 2nd Dadao Live Art Festival in Beijing (2004) 
and the 5th Open Art Platform – International 
Performance Art Festival in Beijing (2004). 
His writings have been published in various 
magazines and art publications, including in 
Artlink, Mesh and positions.

Ko Siu Lan is an artist/ cultural/development 
worker. She works on community development 
and cultural action projects. She has participated 
in performance art events both locally and 
overseas. She is one of the organizers and 
curators of various Hong Kong performance 
art events such as the recent Hong Kong On 
the Move project in 2005-2006. http://www.
hongkongperformanceart.com/

Shu Yang is a theater practitioner, artist, writer, 
editor and independent curator based in Beijing. 
In 2000 he helped initiate and organized Open 
Art Festival and has been directing the DaDao 
Live Art Festival since 2003. He was a guest 
lecturer on art history in Art & Design Academy 
of North China University of Technology in 
Beijing from 2000 to 2003. He worked as 
executive editor of Chinese contemporary art 
magazine Next Wave in 2001. Participated 
as independent curator of China-UK Arts 
Management Placement Programme at 
Visiting Art in London and Chapter Art Centre 
in Cardiff in 2003. He has been a member of 
Independent Chinese Pen Centre since 2004. 
His performances often use iconic Chinese 
objects to draw audiences into explorations 
of communism, socialism and the current 
social situation in China. In 2004 he undertook 
an artist residency programme “Breathe” at 
Chinese Arts Centre in Manchester. He co-
curated “China Live 2005” presenting Chinese 
performance artists in various cities in UK.

Moderators:

Ray Langenbach “performs theory, ” focusing 
on cognitive phenomena & propaganda. His 
video works, installations and performances 
have been presented in the Singapore Film 

Festival, Philippines Film Festival, Film Festival 
of the South, Norway; Cultural Center of the 
Philippines, the Singapore Art Museum, the 
National Art Gallery of Malaysia, Whitney 
Museum of Art (New York), Museum of 
Neon Art (Los Angeles), LACE (Los Angeles 
Contemporary Exhibitions), Nevada Museum 
of Art (Reno), National Centre for the Arts 
(Mumbai), Artspace (Sydney), 3rd Werkleitz 
Biennial-Germany, Asia Pacific Triennale, 
Gwangju Biennale and others. Langenbach 
curates and writes cultural theory. He has 
published in Art Asia Pacific, Artlink, Asian Art 
News, Afterimage. He served as Singapore 
Editorial Consultant for World Art, and appears 
in several collections, including House of Glass: 
Culture, Modernity and the State in Southeast 
Asia, Oxford Dictionary of Performance (2004).

Richard Chua works primarily in Singapore 
Chinese Language Theatre. As a performer, 
he has worked on pieces directed by Kuo and 
many other directors, both local and abroad. 
As a writer, dramaturg and director, he has 
been working in collaboration with artists 
from Taiwan, China, Hong Kong, Macau and 
Malaysia. His efforts in promoting Singapore 
Chinese Language theatre to the region has 
resulted in the establishment of the Chinese 
Performing Arts Theatre Exchange Network, 
a network collective of artists using Chinese 
Language as a medium of performance (http://
www.theatrex.org). 
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