Jason Lim
(Singapore)

Jason Lim, Duet, durational performance, France, 2008 performance still. Photo: Sylvette Babin

Jason Lim's practice traverses ceramics, sculpture and performance art and is regarded as a
maverick in the ceramics field. He has radically shifted assumptions about ceramics as a discipline,
pushing its potential as a medium in installation and performance art. Jason’s performances often
play on the boundaries of risky precarious situations, teasing the audiences with a cheeky use of
materials and spaces. He has participated in various international performance festivals and took up
residency programmes in Japan, The Netherlands, Australia and U.S.A. In 2006, he was awarded
the Freeman Fellowship artist residency at the Vermont Studio Center in Vermont, U.S.A. He was
involved in initiating UTOPIA, an alternative art gallery in 1996 and was co-Artistic Director of Future
of Imagination 2 in 2004. In 2005, he organized StopOver, a Singapore/Japan performance art
meeting in Kuala Lumpur and Singapore. He was one of four artists in the Singapore Pavilion for
the 52nd Venice Biennale in 2007. In the same year, he represented Singapore at the 4th World
Ceramics Biennale in Korea and was awarded the Juror’s Prize.
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Kai Lam
(Singapore)

www.geocities.com/op_out7 4

Kai Lam is based in Singapore and has proved to be an active innovator in his artistic involvements since
his studies in sculpture at the Lasalle-SIA College of the Arts in 1995. In 2001, he was awarded a study
grant from the Lee Foundation and an education bursary from the National Arts Council fo complete his
Bachelor of Arts (Sculpture) at the Royal Melbourne Institute of Technology. Versatile and prolific, Kai has
used his skills in drawing, painting, sculpture, mixed-media installation and performance to collaborate in
theatre productions and the organisation of art events since 1999.

As President of the alternative art group, The Artists Village, he had helped to initiate “Artists Investigating
Monuments” (2000), a presentation of installations and performances at various public sites. This was
later presented again at the Singapore Art Museum (2004), the Museum of Contemporary Art, Sydney
and House of World Culture, Berlin, (2005). In 2003, as co-organiser of Future Of Imagination, an
annual international performance art festival in Singapore, he displayed initiative in the hosting of events
that involve other local constituents as well as the international arts community. Since 1999, Kai has
travelled to different countries in Asia and Europe to present his art projects. Art-making to Kai Lam is a
tool towards a better understanding of the environment in which he lives and is an exploration of life and
social human conditions. His artworks are created as social commentary and are a creative response to
the urban pluralistic society.

Kai Lam, Variation #2:

Sex, Rock n’ Roll Without the Drugs,
2008 performance still.

Photo: Lee Wen




Lee Wen, Almost Untitled: Stagger Lee # 3, 2008, performance still. Photo: Kai Lam

Lee Wen

(Singapore)

www.artsingapore.org/leewen/

Lee Wen’s performances and installations often expose and question the ideologies and value
systems of individuals as well as social structures. His work attempts to combine Southeast Asian
contexts with international currents in contemporary art. His early practice was associated with The
Artists Village, an alternative art group in Singapore and later forged a more individuated artistic
career. Lee Wen's work has been presented at the Busan Biennale (2004), the 3rd Asia Pacific
Triennial in Brisbane (1999), the Sexta Bienal de La Habana, (1997), the Kwang Ju Biennial
(1995), the 4th Asian Art Show, Fukuoka (1994) Sea Art Festival, Busan Biennale (S.Korea, 2004),
and the National Review of Live Art (Scotland, 2004 & 2005). In 2003, Lee initiated, with the
support of The Artists Village, “Future of Imagination”, an international performance art event that
includes forum, documentation and presentation of performance art in Singapore. Since 1999,
Lee has also worked with Black Market International, an innovative, groundbreaking, utopian
performance art collective comprising artists from various countries and cultural backgrounds.
Lee Wen was awarded Singapore’s Cultural Medallion in 2005.



Lynn Lu

(Singapore)

www.lynnlu.info/

lynn Lu is an installation/performance
artist from Singapore. She received her
BFA from Carnegie Mellon University,
and MFA from the San Francisco Art
Institute. She is currently a Ph.D candidate
at Musashino Art University in Tokyo,
on a scholarship from the Japanese
Ministry of Foreign Affairs. Lynn has
received numerous grants, awards
and commissions from the Singapore
National Arts Council, Lee Foundation,
Ucross Foundation, and Carnegie Mellon
University. Since 1997, Lynn has exhibited
and performed extensively in Singapore,
Japan, Thailand, Vietnam, the Philippines,
Indonesia, Australia, the United States,
Argentina, UK, France, Switzerland,
Germany, Austria, Estonia, Denmark,
Poland, Belarus, and Canada.

Lynn Lu, An idealized moment when everything
is simple and secure, GFAL, Tokyo; 2008,
performance still. Photo: Koike Hirohisa
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Melati Suryodarmo

(Germany/Indonesia)
www.melatisuryodarmo.com

Melati Suryodarmo, Memorabilia, Indonesia, 2008 Photo: Rama Surya ©melatisuryodarmo2008

Melati Suryodarmo’s performances are concerned with cultural, social and political aspects which she
articulates psychologically and physically through her body. Her performances speak about identity, energy,
politics and relationships between the body and the environments surrounding it. The arrangements of
her performances are simple but each maintains an edgy closeness to the audience. In her performances,
she uses specific objects which concretises her conceptual thoughts but at the same time bring the public
into the daily facts of life. Melati's performance works have tended to be long durational events with the
exception of a few short, punchy ones like Exergie-butter dance. As a spin-off, she has also transformed
some of her performances by presenting them through photography and digital video.

Melati was born in 1969 in Surakarta, Indonesia but has been living and working since 1994 in
Braunschweig, Germany. She earned her degree in International Relations and Political Sciences in
Bandung, Indonesia before beginning her study at the Hochschule fuer Bildende Kuenste Braunschweig
with Anzu Furukawa (Butoh and choreography), Mara Mattuschka (time-based art) and Marina Abramovic
(performance art and Raum Konzept). She is graduated with an MFA in Performance Art in 2002.
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Mongkol Plienbangchang
(Thailand)

Mongkol Plienbangchang is a painter, poet and performance artist from Thailand. He started making
performances since 1995. Mongkol is part of ASIATOPIA's organizing committee and has always
been involved in art and social movement groups. His performances are usually very intense, mostly
dealing with the political issues of Thailand. He has published two books of his drawings and poems
Inner & Outer and The Man Number Zero. He recently travelled to Indonesia to participate in the
2nd Jatiwangi Arts Festival 2008 at Jatiwangi Art Factory, West Java and also PERFURBANCE #4,
an international performance art festival that took place at ‘Krinjing village in Java, Indonesia. He
also was in a short residency performance event at Rosid Studio in Bandung, Indonesia.
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Mongkol  Plienbangchang,
Crashing Horizon, Poland,
2007, performance still.
Photo: Nopawan Sirivejkul




Myriam Laplante
(Canada/ltaly)

www.myriamlaplante.net/

Myriam Laplante, Disaster (with tea), performance still. Photo Roberto Vaccai

Myriam Laplante is a Canadian artist living in ltaly and started performing while she was a student
at Ottawa University in the early seventies. She had concentrated on painting, installations and
photography and started performing again in 1991 while continuing her “gallery” work. Her
early performances were essentially self-portraits. By putting herself in the skin of circus side-shows
(bearded lady, dancing monkey), a crying ghost or a mutant mermaid, she deals with alienation
and the difficulty of communicating, the refusal to adapt to society and the cynicism of the dominant
sects. She re-stages the internal tension between desire and memory, power and submission. Her
more recent installation and performance works are cynical replies triggered by the absurdities of
contemporary society and power-dealing politics on every level. Her work is in the public collections
of the Galleria Nazionale d’arte moderna (Rome) and the Museo di Arte Contemporanea (Rome),
the Musée du Québec (Québec) and the National Museum of Photography (Ottawa).



Ronaldo Ruiz
(The Philippines)

www.ronaldoruiz.multiply.com

Ronaldo Ruiz studied fine arts at the University of the East, Philippines. He was recognised
by the Cultural Center of the Philippines as one of its thirteen artist awardees of 2003 for his
significant contribution to the dynamic expansion of Filipino contemporary art. He was also named
Distinguished Alumnus (2007) and Achiever (2006) by the University of the East. A two-time winner
of the Philip Morris Philippines Art Awards in 2000 and 1997, Ronaldo was also an artist-in-
residence at Artspace, Sydney Australia in 1999 and has presented his artworks in 17 one-man
exhibitions, often incorporating painting, installation and performance into his shows. He has also
participated in group exhibitions and action art events in the Philippines and abroad, including
Australia, Canada, China, Dubai, Indonesia, Hong Kong, Japan, Kingdom of Bahrain, Kingdom of
Saudi Arabia, Macao, Myanmar, Singapore, South Korea, Taiwan, Thailand, Yugoslavia, amongst
others. Ronaldo is also artistic director of Tupada Action and Media Art (TAMA).

Ronaldo Ruiz, Camouflage Project, Biri Island, The Philippines, performance still. Photo: Ma. Paulette Tan-Rui
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Sabrina Koh

(Singapore)

Sabrina Koh is a multidisciplinary artist and writer. Graduating with a Diploma in Interior Design
from Nanyang Academy of Fine Arts in 2002, she crossed over to pursue a BA (Hons) Fine Art with
Contemporary Writing. On this programme, Sabrina consistently outshined her peers in her critical
exploration of issues relating body and sexuality, through writing, performance and installation
art. She emerged the top scorer in the final assessment, eventually attaining 2nd Class Upper
Honours.

Sabrina Koh, People are always afraid of the unknown, not realizing that progress and creativity in society can only come from
breaking boundaries, Singapore, 2006 Photo: Genevieve Chua.
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Yuenjie Maru
(Hong Kong)

Yuenjie Maru is based in Hong Kong and began working with installation art in 1995. From then
on, he has been exploring various different art media such as writing, theatre, dance, happenings
and performance. He has been very actively involved in art workshops and is a jammer in contact
improvisation and environmental improvisation dance. He starfed his solo performance work in
1999 and now calls them “MARULIVEART”. His works revolve around love, the human condition,
social issues, environment and so on. He has performed in Mainland China, Macau, Taiwan,
Korea, Japan, Thailand, Singapore, Malaysia and UK.

P

Yuenjie Maru, So far, so close, performance still. © Yuenjie Maru



Zai Kuning

(Singapore)

http://www.onisstudio.blogspot.com

As an artist, Zai Kuning deliberately complicates convenient categorization, employing a wide range of
practices from video fo poetry to theatre, dance, performance art, music and installation art. In 1996,
during his residency with The Substation, he formed Metabolic Theatre Laboratory (MTL), a dance theatre
group led by Zai as director, performer and trainer. Its main objective is to search for a physical language
and movement deeply rooted in Southeast Asian rituals. Among MTL's most memorable productions are
Prodigal Songs, Remnant 2000, Bluemonkish and No Alibi which toured Hong Kong and Korea in 2000.
MTL was disbanded in 2001.

Zai has spent the last few years researching the lives of the orang laut (sea gypsies) in the Riau Archipelago
which began under the auspices of a Theatreworks residency project in 2000. In 2003, he completed
his short film entitled RIAU which was widely screened at many international film festivals like Rotterdam
Film Festival and Busan Film Festival. RIAU is now in the permanent collection of the Fukuoka Asian Art
Museum. Zai also initiated Onistudio in 2003, a small flexible space (opposite The Substation and is
supported by a Chinese karaoke bar) for performances, talks, exhibitions and dialogues. The Onistudio
motto is to “think small” and lasted about 8 months. However, Zai has recently revived Onistudio as an
events organizer, focusing mainly on sound art, musical experimentation and punk culture.

Zai Kuning, A Bowl of Rice, Singapore, 2008, installation view. Photo: Vivien Lee
L e
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Forum Speakers




FUTURE OF IMAGINATION 5: FORUM DISCUSSION

The forum on 15 November 2008 will mark the close of FOI 5 by bringing together six respondents who
will be sharing their critical observations of the scheduled performances and opening up the debate on
the practice of performance art. Selected video recordings of the performances during the three-day event
will be made available for viewing before the start of the forum. We welcome all to participate in the
discussion either at the forum or online at www.foi.sg

Panel of Discussants:
-
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Adele Tan

(FOI forum facilitator and moderator)

is a writer and critic. She is completing her doctoral
dissertation at the Courtauld Institute of Art in London
and is Assistant Editor at the London-based journal
Third Text. Her interests include discourses on the
body, psychoanalysis and feminist practices. She
has published widely in international journals and
magazines on performance and contemporary art.

Bruce Quek

is a young practicing artist, making largely conceptual
works concerned with the distribution, contexts and
relations of information. He also collaborates with
Woon Tien Wei on Danger Museum'’s cultural podcast,
The Wire, takes photographs and writes occasionally.

Jeremy Chu

is a Singapore-based visual artist and cultural worker. His
recent inferactive installations and collaborative projects
in Boston, USA and Manchester, UK, examine the
framework of cultural space production, representation
and hybridism of form in contemporary landscape
urbanism. His research interests include vernacular
architecture, cultural theory, sociology, philosophy and
Chinese relational history in Nanyang.



Lim Qinyi

is Assistant Curator af the NUS Museum. She graduated
with honours in art history from University of Queensland
and is currently pursuing her masters in Southeast Asian
studies. She has worked on exhibitions such as “Telah
Terbit (Out Now)” and “Bound for Glory: Wong Hoy
Cheong”.

Dr Susie Lingham

is currently Senior Lecturer and Course Leader of the
Contemporary Art Degree Programmes (BA & MA) at
Nanyang Academy of Fine Arts, Singapore. She has
recently completed her DPhil (PhD) in Literature, Religion
and Philosophy at the University of Sussex, U.K. Her
interdisciplinary work — text, image, performance and
sound - synthesizes ideas and research across various
fields relating to the nature of mind.

Wang Zineng
is based in Singapore and researches on modern and
contemporary art in Southeast Asia.
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Programme

Day 1 - Live performances
12th November 2008 - 7p.m onwards

Day 2 -13th November 2008
Workshop with Zai Kuning - 2.00 to 4.00pm
(Registration required)

For registration please contact Annabelle,
annabelle@substation.org

Live performances
13th November 2008 - 7p.m onwards

Day 3 - Live performances
14th November 2008 - 7p.m onwards

Day 4 - Video Screening/Forum Discussion
15th November 2008

Video Screening - 11a.m to 2p.m

Forum Discussion - 2.30p.m onwards

Venue:
Sculpture Square 155, Middle Road. Singapore 188977
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Notes
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